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Proscriptio
Julius Caesar de J. L. Mankiewicz (1953)

Las Roman Plays de Shakespeare y un poema: La violacién de
Lucrecia, Tito Andrénico, Julio César, Antonio y Cleopatra, Coriolano y
Cimbelino. Las Roman Plays como “historia de la declinacién y caida del
imperio romano”: “We at height are ready to decline” (4.1.269).

Dos problemas: ¢puede asumir el teatro la representacién de la
historia? Bruto como actor: “... as our Roman actors do” (2.1.225). ¢Es la
obra de Shakespeare mas legible que representable?

Shakespeare y el cine. Julio César. Las palabras de Casio: “How
many ages hence / Shall this our lofty scene be acted over, / In states
unborn and accents yet unknown” (3.1.112-114).

Las falsillas platénicas de Cicerén y de Plutarco: “your philosophy”
(4.2.197; cf. el epicureismo de Casio, 5.1.70 y 100; Titinio a Casio:
“Alas, thou has misconstrued everything”).

Cicer6n en inglés: Edward Hall, Ben Jonson, Conyers Middleton,
Anthony Trollope, W. H. F. Altman.

La version de Mankiewicz y Houseman (y el Caesar de Orson
Welles en 1937): ées la guerra civil peor que la tirania? Mankiewicz y
Antonio: de “Marlon Brando as Marc Anthony” a Cleopatra (1963). (El
coguionista de Cleopatra fue Sidney Buchman, el mismo de Mr Smith
Goes to Washington.) Gielgud y Mason vs. Calhern y Brando: el acento.
(Kenneth Haigh como Bruto en 1963.)

Las versiones de David Bradley (1950), Stuart Burge (1970),
Gregory Doran y Tim Crouch (2012).

Julio César y Donald Trump: “The cause is in my will” (2.2.71; cf. el
final del César de Plutarco: to anupeuthyno, irresponsable).

Proscriptio (4.1; 4.2.225). “These many, then, shall die; their names
are pricked / In our black sentence and proscription” (4.1.16).

La piedad: de Flavio y Murelo (“Pray to the gods”, 1.2.53) a Bruto
(“Our hearts you see not; they are pitiful / And pity for the general wrong
of Rome — / As fire drives out fire, so pity pity — / Hat done this deed on
Caesar”, 3.1.170-3) y Antonio (“the dint of pity”, 3.2.188).



Non est enim facile in eum scribere qui potest proscribere
(Macrobio, Saturnalia 2.4.21): una frase clasica que Carl Schmitt solia
repetir.

Addenda

Las estatutas de Cedric Gibbons y la de Cicerén: propter Platonis statuam
(Brutus 24).

Las escenas eliminadas: Portia (2.4), Cinna el poeta (3.3) y conversacion en la
guerra (5.1). Sobre todo, eliminacion de Cicerén: “Indeed it is a strange-
disposed time; / But men may construe things after their fashion, / Clean
from the purpose of the things themselves” (1.3.33-35).

¢Qué libro lee Bruto? De 1.2 a 4.2.304 y 324-5. Lee Brutus de Cicero6n.

o0 unVv GAAG Kol TPOC TV TOHYNY TOD AvEpOg EYKEKMKOTEG KOl OEEYUEVOL TOV XOAVOV, KOl TGV
ZMQUVMOV TOALPOMV Kol KOK®OY Gvomvony 1yoduevol TV uovopyiay, SIKTatopo pEV ovTov
anédetov S0 Piov todto &' MV dporoyovpévy TVPAVVIG, TG GvuTEVBHVE THC povapyiag To
axatdmavotov Tpociafovong:

[...] Bvnoket 6¢ Koioap ta pev mavta yeyovmg &t mevinkova kai €&, [Mopmnin 6 émPivoag od
O TTAEOV ETMV TEGGAPMV, TV 8& T@ Pim movTi Apynv Kol Suvaoteiay S KIvEuvmy To0600TMmY
SIOK®V HOMC KATEWPYAcATO, TAVTNG OVOEY OTL un ToOvopa pévov kol v Emipbovov
KOPTOGAPEVOS dOEaV Tapd TV moktdv, [2] 0 péviotl péyag adtod daipmv, @ mopd ToV Plov
&YPNOOTO, KOl TELELTHGOVTOG ETNKOAOVONGE TIUMPOG TOD POVOVL, d1d TE Yiig Thong Kol akdTtng
ELaOVOV KOl AVEYVED®V AyptL TOD pUNSEVAE MIELV TGV AmeKTovOT®Y, LA Kol TovG ko™ OTiolv 7
yewpt Tod Epyov Oryovtac M yvodung petacydviog nelerdeiy.

However, the Romans gave way before the good fortune of the man and accepted the
bit, and regarding the monarchy as a respite from the evils of the civil wars, they
appointed him dictator for life. This was confessedly a tyranny, since the monarchy,
besides the element of irresponsibility, now took on that of permanence.
[...] At the time of his death Caesar was fully fifty-six years old, but he had survived
Pompey not much more than four years, while of the power and dominion which he
had sought all his life at so great risks, and barely achieved at last, of this he had reaped
no fruit but the name of it only, and a glory which had awakened envy on the part of his
fellow citizens. [2] However, the great guardian-genius of the man, whose help he had
enjoyed through life, followed upon him even after death as an avenger of his murder,
driving and tracking down his slayers over every land and sea until not one of them was
left, but even those who in any way soever either put hand to the deed or took part in
the plot were punished.
PLUTARCO
César 57.1, 69.1-2 (trad. Bernadotte Perrin)
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Julio César (Louis Calhern) se ha erigido dictador de Romaen 44 a.C.y
aquellos que, como Casio (John Gielgud), cabecilla de la conspiracién, tratan de
derrocarlo por envidia, se dan cuenta de la necesidad de contar con una figura de
peso a su lado y tratan de persuadir a Bruto (James Mason). Bruto tiene sentimientos
encontrados respecto a César: lo admira como amigo pero teme su ambicion. Este
temor acaba por inclinar la balanza en sus consideraciones. Casca (Edmond O’Brien)
y los demds conspiradores acuden de noche al jardin de Bruto para tramar el
asesinato de César en los Idus de marzo. La mujer de Bruto, Porcia (Deborah Kerr) le
pide que comparta con él su secreto, pero Bruto se muestra esquivo. Tras una noche
tormentosa que suscita un suefio lleno de presagios en la mujer de César, Calpurnia
(Greer Carson), que no logra convencer a César de que se quede en casa y no acuda al
Senado, César desoye la advertencia del adivino y es asesinado a los pies de la estatua
de Pompeyo. Bruto desoye a su vez el consejo de Casio y permite que Antonio (Marlon
Brando) hable en el funeral de César después de su propio discurso funebre. Antonio
logra convencer a la multitud y se desencadena la guerra civil. Antonio y Octavio,
heredero de César (Douglas Watson), derrotan a los conspiradores en Filipos. Ante el
caddver de Bruto, Antonio pronuncia su tlltimo elogio.

(Sinopsis de MGM)
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Viva Zapata! (1952)



